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This book is a collection of ilahis (sacred songs) sung by
our brothers and sisters on the path of Sufism (Tasawwuf)
in Turkey. Music is an important part of our practice, and
by sharing these songs we hope to also share the
enjoyment and words of encouragement they give us on
our spiritual path.

Ashk olsun!

Bu kitap, Tiirkiye’de Tasavouf yolunda olan kardeglerimizin
okuduklart ildhilerin bir koleksiyonudur. Miizik, siifi
uygulamanin 6nemli bir parcasidir. Bu ildhileri sizinle
paylagsarak, onlarin ruhdni yolda bize verdikleri neseyi ve
cesareti de sizinle paylagmay: umut ediyoruz.

Ask olsun!
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This book is a collection of ilahis (sacred songs) which have their roots in the Turkish Tasawwuf (Sufi)
tradition. They feature the words of mystical poets whose lives collectively span over seven hundred
years of spiritual teaching, and a geographical region which covers present-day Turkey and its
surrounding area. Some of these poets are famous and others are known to us only through a mention
in their poems; all, however, had the gift of framing genuine, personal religious experience and
teaching in words that touched and flowed through their audience—Sultan, dervish and peasant alike.
Passed down through generations, these words of love, joy, hope, anguish and reflection on the dervish
path were later fused with music to create a veritable library of mystical experience in song.

In our teaching, music and ilahis are part of our education, and just as important as zikir
(chanted worship), sohbet (discussion), prayer and daily experience in the life of a dervish. Everyone
walks a unique, personal path to Allah, but music and ilahis can bring us together and help us to see
that much of our experience is in fact shared. Indeed, the fact that people today continue to sing these
ilahis and draw inspiration from them—sometimes hundreds of years after they were written—is proof
of the unity of experience and the One Truth that lies at their source. More than just words set to music,
an ilahi can help us to go beyond our conceptual thinking and reach inspiration from a higher level. By

sharing these ilahis, we hope to share also the enjoyment and wisdom we receive from them.

The Sufi Foundation for Cultural Diversity and Spiritual Unity

Editor's note

In the Tasawwuf tradition references to journeys abound. Each of us is on a personal journey to Allah;
Yunus Emre invites us in this collection, 'Come! Let's take the road to Allah', and Dervish Yunus himself
was a self-proclaimed wanderer, who wrote of paths followed both in this world and within. I am still
in awe of a benevolent hand that has somehow guided me on my own humble path, from England
through Europe to Istanbul, and finally (in 2006) to the door of my beloved master, Shaykh Tayyar
Efendi. With his blessed guidance I have come to recognise the journey within the journey; with Allah's
grace [ hope to continue to see glimpses of its beauty.

Becoming part of a Tasawwuf group in Turkey has been a little like crossing a bridge into a
different land. It is my humble hope that presenting the ilahis in this collection with translations will
help some of the richness of the Tasawwuf path pass back across the same bridge to seekers in other
countries.

I would like thank my brothers and sisters on the path, both in Turkey and abroad, who helped
to bring this collection together. To them and to this book I wish the grace of Allah on their journey.
Yolunuz agik olsun!

Zehra Barnett



Greres

Bu kitap, Tiirk Tasavouf geleneginden cikan ildhilerin bir koleksiyonudur. Bu ildhiler, yedi asirlik bir zaman
boyunca bugiiniin Tiirkiye’sini olusturan topraklarda yasamis olan mistik ozanlarin ruhdni ogretilerinden gelen
sozlerden olusmaktadir. Bu ozanlardan bir kismi Tiirkiye'de herkesin bildigi isimlerden olusurken, bir kisminin
ismi de bize kalan ildhilerde saklanmgtir. Fakat biitiin ildhiler, onlar: dinleyenlerin — padigahlarin, derviglerin,
siradan halkin — yiireklerine dokunan sozlerle dini tecriibeyi ozetlemekte ve 0gretmektedir. Kugsaktan kusaga
aktarilmig olan bu agk, sevgi, nese, umut, 1ztirab ve tefekkiir sozleri mistik deneyimi sarkilarda elle tutulur bir
kiilliyat olusturarak saklarlar.

Ogretimizde miizik ve ildhi, e§itimimizin bir parcasidir ve en az zikir, sohbet, dua ve dervisin giinliik
deneyimleri kadar onemlidir. Her Nefs, Allah’a kendine has bir yolla yaklagir, ama miizik ve ildhi bizi birlestirerek
yasadiklarimizin ¢ogunun aslhinda ortak oldugunu gosterir. Gergekten de bugiin insanlarin bu ildhileri — bazen
yazilmalarindan asirlar sonra bile — soylemeye ve onlardan ilham almaya devam ediyor olmasi, onlarin geldigi
kaynak olan Hakikat'in ve bu hakikatin tecriibesinin birliginin kamtidir. Bir ildhi, beste ve giiftesiyle bizi
kelimelerle diisiinmenin Otesine tasiyarak, ruhdni kaynaktan ilham almaya tagir. Bu ildhileri sizinle paylagirken,

onlardan aldigimiz neseyi ve sevki de sizinle paylagmay: umut ediyoruz.

The Sufi Foundation for Cultural Diversity and Spiritual Unity

Editorden

Tasavouf geleneginde sik sik yolculuktan bahsedilir. Her birimizin Allah’a olan yolculugu kendine 0zgiidiir; bir
araya getirdigimiz ildhilerden birinde Yunus Emre “Gelin gidelim Allah yoluna,” diye ¢agirir. Ve kendinden bir
gezgin, bir yolcu diye bahseden Dervis Yunus bize bu yoldaki i¢ ve dis dlemlerden haber verir. Ben, beni
Ingiltere’den Avrupa’ya, oradan Istanbul'a ve nihayet 2006 yilinda sevgili seyhim Seyh Tayyar Efendi'nin
kapisina getiren el konusunda hild hayretler icindeyim. Onun kutlu rehberliginde yolun icindeki yolu fark ettim
ve Allah’in litfuyla yolun giizelliklerini gormeye devam etmeyi iimit ediyorum.

Tiirkiye'de bir Tasavouf grubuna katilmak benim icin bambagka bir iilkeye adim atmak gibi oldu. Bu
kiigiik kitapta ildhileri cevirileriyle birlikte sunarken, tasavouf yolunun kimi giizelliklerinin iilkeleri agip, arayis
icinde olan insanlara ulagmasini dcizdne umut ediyorum.

Bu ildhilerin bir araya gelmesine yardim eden Tiirkiye ve bagka iilkelerdeki kardeslerime tesekkiir eder,
onlar ve bu kitap i¢in Allah’tan yolda kolayliklar vermesini dilerim.

Zehra Barnett



A note for non-Turkish speakers

All of the poems in this book were originally composed in Turkish, and mostly recorded in Ottoman
Turkish script. The words given here use the modern Turkish alphabet, and some help with

pronunciation is given on the next page. In addition, the following terms and notes might be helpful:

*  Giifte (pronounced 'goof-teh') means lyrics.

*  Beste ('bes-teh') means musical composition, and shows the composer of the ilahi. In the ilahi
tradition, the composer is generally different to the writer of the original lyrics, and occasionally
one ilahi will have more than one beste, i.e. setting to music.

* A makam is a melody type. Makams are a feature of Turkish classical music, and are
distinguished by different sets of musical notes, intervals and tonal patterns. Generally ilahis in
the same makam are sung together to create a harmonious whole, often introduced by a taksim
(‘tak-seem'), which is a piece of improvised instrumental music. The makams in this songbook
include Hicaz, Nihavend, Rast, Segah and Ussak, but there are hundreds more. More
information about makams is given in the section on Turkish music later in this book (page 61).

*  Usil ('u-sool', like pool) shows the rhythm of an ilahi, as it would be played on a drum such as a
mazhar (‘maz-har') or kudiim ('ku-doom'). A list of the basic rhythms used in the ilahis printed
here is given at the end of this book (see page 67).

Unfortunately translation is not an exact science, and with any translation some meaning is bound to be
lost along the way. However, we hope that the English alongside each set of lyrics will give some idea

of the meaning and beauty of the original words.

[1ahi Kitabi - A Book of Ilahis
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Pronunciation guide

The letters in the Turkish and Ottoman Turkish alphabets are generally pronounced similarly to English

letters, with some exceptions.

Letter Pronunciation Examples
a (between the a in have and the u in gun) ask (love): 'ashk’
a (like are) dlem (world, or universe): 'ah-lem’
ydri (beloved, one who is loved): 'yah-ree'
c (like the j in jug) gece (night): 'ge-djeh’
can (one's life, a soul): jan'
C (like the ch sound in chair) icmek (to drink): 'itch-mek’

gergek (real or true): 'ger-chek'

e (like pen) Efendi (lord or master, sir; a name used to show
respect): 'eh-fen-dee'
dervig (a dervish): first sound is like 'dare’
ydre (Ottoman Turkish: a wound): 'yah-reh'

g (makes the preceding vowel longer) degil (not): 'day-yeel'
h (like half, always pronounced) seyh (shaykh): 'shay-h'
hos (nice, pleasing or beautiful): 'hosh'
1 (like the flat 'uh' sound at the start of about adim (step): 'ah-dum’
or again) dsik (lover, one who is in love): 'ah-shuk’
i (between the vowel sounds in it and see) ~ Rifiii: 'reef-ah-yee'
1 (long like the ee in see) ildhi: 'il-ah-hee'
o (between the 0 sounds in on (BrE) and go)  dost (friend, soul-mate): like 'cost' (BrE)
yol (path or road): like 'doll' (BrE)
o) ("ur', like bird and her) goniil (heart): 'gur-nool'
gormek (to see): 'gur-mek'
olmek (to die): 'url-mek’
s (like the first sound in she and show) ask (love): 'ashk'’
sarap (wine): 'sharap'
u (short like pull) bulmak (to find): 'bull-mak’
161 (like pool or rule) resill (messenger): 'reh-sool'
i (shorter than pool; like the French tu) yiiz (face, or one hundred): 'yooz'

gtines (sun): 'goo-nesh'

[lahi Kitab: - A Book of Ilahis
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Giifte: Words (original poem)
Beste: Music

Ussak Makami

N'oldu bu gonliim? / What has happened to this heart of mine? 12
Giifte: Hazret-i Hac1 Bayram-1 Veli / Beste: Siileyman Erguner

Ben meldmet hirkasini kendim giydim egnime /
I myself put on the cloak of the unwanted 14
Giifte: Kul Nesimi / Beste: ?

Adim adim ileri / Step by step along a path 16
Giifte: Hazret-i Yunus Emre / Beste: Eyytibi A. Riza Bey
Bu akl u fikr ile Mevla bulunmaz / In this state of mind I will never find the One 18

Giifte: Hazret-i Yunus Emre / Beste: ?

Mubhayyerkiirdi Makami

Bir Saki'den ictik sarap / We have drunk the wine of one 20
Giifte: Hazret-i Yunus Emre / Beste: Rifai Seyhi Tayyar Efendi

Nihavend Makami

Bu gece yari gordiim / Tonight I saw the Beloved 24
Giifte: Aski / Beste: Hafiz Zeki Altun

Bu agk bir bahr-i ummandir / This love is a vast ocean 25
Giifte: Hazret-i Seyyid Seyfullah Nizamoglu / Beste: ?

Seyhimin illeri / Long is the road 26
Giifte: Hazret-1 Yunus Emre / Beste: Dogan Ergin

Rast Makami
Elestii bezminde demisiz beli / Help us, O Muhammed; give us mercy, O Ali 28
Giifte: Ibrahim Baba / Beste: Rifai Seyhi Tayyar Efendi
Isitin ey yarenler / Dear friends, listen to me now 30

Giifte: Hazret-i Yunus Emre / Beste: Rifai Seyhi Tayyar Efendi

[1ahi Kitab: - A Book of Ilahis
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Sultan-iil evliya / Sultan of the Saints of Allah 32
Giifte: ? | Beste: ?

Er meydani / This place is for the brave 33
Giifte: Fakir Tevfik / Beste: Rifai Seyhi Tayyar Efendi
Zirgiileli Stznak Makam1
Hostur bana senden gelen / Everything that comes to me from you is good 36
Giifte: Hazret-i Yunus Emre / Beste: Rifdi Seyhi Tayyar Efendi

Hicaz Makam1

Mevlam sana ersem diye / O Master, as I draw close to you 40
Giifte: Ali Ulvi Kurucu / Beste: Hafiz Zeki Altun

Buyrugun tut Rahmén'in / Follow your Lord’s command 41
Giifte: Hazret-i Aziz Mahmut Hiidai/ Beste: ?

Gelin gidelim Allah yoluna/ Come, let’s take the road to Allah 42
Giifte: Hazret-i Yunus Emre / Beste: Ismail Dede Efendi

Segah Makami

Benim makstidum dlemde degildir / My life’s aim lies not in this world 46
Giifte: Hazret-i Hac1 Bayram-1 Veli / Beste: Rifai Seyhi Tayyar Efendi

Ey Kerim Allah / O Allah of blessings 47

Giifte: Hazret-i Niyazi-i Misri / Beste: Rifai Seyhi Tayyar Efendi

Ben yiiriirem yane yane / See me wander burning, burning 48
Giifte: Hazret-i Yunus Emre / Beste: ?

Sevdim seni mabuduma / As Allah gives you love 49
Giifte: ?/ Beste: ?

Note: For each ilahi in the book, words shown in italic in the Turkish text are not part of the original poem,
but were added by the composer.

Not: Ildhilerde parantez icinde yazilan sozler, siirlerin asilarmna ait olmayip, bestekdrlari tarafindan ildve
edilmiglerdir.

[lahi Kitab: - A Book of Ilahis
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12

N’oldu bu génliim, n'oldu bu génliim

Derd-ii gaminla doldu bu génlim

Yandi bu génliim, yandi bu génliim
Yanmada derman buldu bu génlim

Gercege yandi, gercege yandi
Rengine askin ciimle boyandi

Kendinde buldu, kendinde buldu
Matlabini hos buldu génlim

Bayrami imdi, Bayrami imdi
Bayram ederler dost ile simdi

Hamd-i senalar, hamd-ii senalar
Yar ile bayram kildi bu génliim

What has happened to this heart of mine?
It longs for you and is filled with sadness.

My heart is burning
And has found its solace in burning.

It burns for the Truth
And has been coloured completely in the colours of
your love;

It has found its cure within itself
How sweet is its longing.

O Bayram, now is the time;
It is time to feast with the Friend.

Thanks be to Allah
This heart and its Beloved are joined in celebration.

[1ahi Kitab: - A Book of Ilahis
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14

Ben melamet hirkasini kendim giydim egnime
Ar-i namus sigesini tasa caldim kime ne?
(Ah Haydar, Haydar, tasa ¢caldim kime ne?)

Gah cikarim goékylziine, seyrederim alemi
Gah inerim yerylziine, seyreder dlem beni
(Ah Haydar, Haydar, seyreder dlem beni)

Nesimi'ye sordular ki yarin ile hos musun?
Hos olayim olmayayim, o yar benim kime ne?
(Ah Haydar, Haydar, o yar benim kime ne?)

[1ahi Kitab: - A Book of Ilahis
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I myself put on the cloak of the unwanted
And cast away both honour and shame, why should anyone care?
(Ah Ali, I have cast them away, why should anyone care?)

Sometimes | rise up and watch the world from on high
Sometimes | go down to earth and the world watches me
(Ah Ali, the world watches me)

They ask Nesimi: are things well between you and your Beloved?
However they may be, my Beloved is mine, why should anyone care?
(Ah Ali, my Beloved is mine, why should anyone care?)

[lahi Kitabi - A Book of Ilahis
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Adim adim ileri

Bu alemden iceri

On sekiz bin alemi
Gecdim bir dag icinde

(Hak 14 ildhe illallah, Muhammed(ir
Resdlullah
Sallallahu aleyhi ve sellimu teslima)

Yetmis bin hicab gecdim

Gizli perdeler acdim

Ol dost ile bulugtum

Gordiim bir dag icinde
(Hak 14 ilahe ...)

Yunus ey der gezerim

Dost iledir pazarim

Ol Allah"in didarin

Gordiim bir dag icinde
(Hak la ildhe ...)

[lahi Kitabi - A Book of Ilahis
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Step by step along a path

From this world inwards

Through eighteen thousand worlds | passed
In a mountain.

(There is no god but Allah
and Muhammed is His Prophet
May Allah honour him and grant him peace.)

Seventy thousand veils | lifted

Drew back curtains on secrets hidden
I met the Friend

In a mountain.

Yunus am |, a wanderer
My trade is with the Friend
| saw the face of Allah

In a mountain.

17



Bu akl u fikr ile Mevla bulunmaz In this state of mind | will never find the One

Bu ne yéaredir ki merhem bulunmaz This wound is so deep I will never find a cure.
(Ya Allah, ya Allah, Allah, Allah, Allah) (Ya Allah, ya Allah, Allah, Allah, Allah)

Askin pazarinda, canlar satilir Souls are for sale in the marketplace of love,

Satarim canimi, alan bulunmaz I would sell my soul, but none will buy it.
(YaAllah...)

You can find a cure for the suffering of people,
Kamu'nun derdine derman bulunur But no cure can be found for this suffering of mine.

Su benim derdime derman bulunmaz

If Yunus died they would pray the salah’,
(YaAllah...)

That which dies is animal; a lover never dies.
Yunus 6ldi deyu sala verirler
Olen hayvan imis, asiklar 6imez

(YaAllah...)

! salah: a formal Muslim prayer

[1ahi Kitabi - A Book of Ilahis
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MUHAYYERKURDI iLAHI

Bir Saki'den ictik Sarap
Gufte:Yunus Emre Hz.

% Usull:Sofyan Beste:Rifai Seyhi Tayyar Efendi
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Bir Saki'den ictik sarap, arsdan yiice meyhanesi
Ol Saki'nin mestleriyiz, canlar anin peymanesi (Hu...)

Ask oduna yananlarin killi viicadu ndr ola
Ol od bu oda benzemez, hi¢ belirmez zebanesi (Hu...)

Bizim meclis mestlerinin demleri Enel Hakk olur
Yiz Hallac-1 Mansur gibi, anin kemin divanesi (Hu...)

Ol meclis ki bizde vardir, bunda ciger kebab olur
Ol Sem’a kim bizde yanar, ay (i glines pervéanesi (Hu...)

Bizim meclis Bekrileri sol Sah-1 Edhem gibidir
Belh sehrinde yiizbin ola, her giisede viranesi (Hu...)

Yunus bu cezbe sozlerin cahillere sdylemegel
Bilmez misin cahillerin nice gecer zeménesi (Hu...)

1lahi Kitab - A Book of Ilahis
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We have drunk the wine of one whose tavern is higher than heaven,
We are His drunkards, our souls are His cup. (Hu...")

Those who are consumed in the fire of this love shine with its light,
This fire is not of this earth; its flames are beyond sight. (Hu...)

The prayer of those in our gathering is ‘An-al-Haqq?,
Our madness a hundredfold that of Mansur al-Hallaf. (Hu...)

We are in such a fellowship where hearts are burnt to ash,
The Sun and Moon are like moths circling around the flame that burns us. (Hu...)

The drunkards in this fellowship are as Shah Edhen?,
Every corner of their castels, like Belh*, destroyed and devastated a hundred thousand

times. (Hu...)

Yunus, do not speak these words to the ignorant,
For you know well how they spend their time. (Hu...)

! Hu: He or Him, meaning Allah.

2 Mansur al-Hallaj (858-922): A Persian mystic and teacher of Tasawwuf. He was executed for heresy
after pronouncing words such as An-al-Hagq (‘I am The Truth’), which many interpreted as
a claim to be God, while in a trance.

* Shah Edhem (Ibrahim ben Adham): An Arab Muslim saint and mystic, who was the king of Balkh but who
abandoned his throne to become an ascetic.

* Belh (Balkh): An ancient city in northern Afghanistan which was ransacked by Genghis Khan in 1220. It is
traditionally given as the birthplace of Rumi.

11ahi Kitabt - A Book of Ilahis
The Sufi Foundation for Cultural Diversity and Spiritual Unity - wwuw.rifai.org






Nildrend il tiler



NiHAVEND iLAHi
Bu Gece Yari Gérdim

Gufte:Asgki
% Usul:Sofyan Beste:Hafiz Zeki Altun
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Bu gece yari gordium, suikir Elhamdiilillah Tonight | saw the Beloved, praise be to Allah.
Ayagina yuz sirdiim, sikir Elhamdiilillah | touched my forehead to his feet, praise be to Allah.

(L& ilahe illd'llah, la ildhe illa'llah (There is no god but Allah, there is no god but Allah,
La ildhe illd'llah, Muhammed Resdlallah) There is no god but Allah, and Muhammed is
His prophet.)
Aski mest olup gitti, muhabbet cana yetti
Muhyiddin'i seyretti, sikiir Elhamdiilillah Aski has lost himself in this love, his soul consumed;
(La ildhe illd'llah...) Muhyiddin is all he sees, praise be to Allah.

1lahi Kitab - A Book of Ilahis
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NIHAVEND ILAHI
Bu Ask Bir Bahr-i Ummandir

Gufte:Seyyid Seyfullah Nizamoglu

% Usdl:Duyek Beste:?
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Bu ask bir bahr-i ummandir
Buna hadd-ii kenar olmaz
Delilim sirr-1 Kur'an'dir
Bunu bilende ar olmaz

(Salatullah Selamullah
Aleyke ya Resdlallah
Ya Rifai seyhenlillah)

Hak ile Hak olanlara

Kendi 6ziin bilenlere

Hak yolunda olenlere

Kan bahasi dinar olmaz
(Salatullah Seldamullah...)

Seyfullah s6ziinde mesttir

Seyhinden aldig desttir

Divane-ra kalem nisttir

Ne sdylese kanar olmaz
(Salatullah Selamullah...)

11ahi Kitabt - A Book of Ilahis

This love is a vast ocean,

It knows no bound.

The proof | offer is the secret of the Qur'an,
He who knows it knows no shame.

May the Peace and Salvation of Allah
be upon the Prophet
and upon the Rifa'i Shaykh of Allah.

For those who are true to the Truth,

For those who know their Self,

For those who die on the path of Truth,

No worldly money can pay the blood-money debt.

Seyfullah is drunk on his words,

He took the hand of his sheikh.
Madmen have no pens,

Whatever they say convinces no one.
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NIHAVEND iLAHi

Seyhimin illeri
% Usll:Sofyan

GuUfte:Yunus Emre Hz.
Beste:Dogan Ergin
o
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der me ge kim ge lir il lal lah 1l lal lah 1& i & he il lal lah
il lal lan il lal lah  Mu ham med Re sdal al lah %
Seyhimin illeri Long is the road
Uzaktir yollari To the lands of my shaykh
Acilmig gulleri Who will come to gather
Dermege kim gelir? The roses blooming there?
(illallah illaliah (Only Allah, only Allah,
La ilahe illa'llah There is no god but Allah
illallah illallah Only, Allah, only Allah,
Muhammed Resulallah) And Muhammed is His Prophet)
Seyhimin éziinii Who will come to behold
Severim séziinii The heart of my shaykh
Miibarek yiiziinii His beautiful words
Gormege kim gelir? His blessed face?
(illallah...) ,
Who will choose to stay
Ah ile vefalar Loyal to their promise?
Zevk ile safalar Who will choose joy and delight
A 7 j ?
Bu yolda cefalar And the trials on this path:
— ‘o
Qekmgge kim gelir? The tears and pain of Yunus
(Maliah...) Have become his closest friend
. .. Who will come to drink
Ah ile gbzyasi of )
thi 1 d 7
Yunus'un haldasi IS poisonea cp
Zehr ile sol asi
Yemege kim gelir?
(illallah...)
1lahi Kitab - A Book of Ilahis
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Rus? ilokilor



Elestii bezminde demisiz beli

Emr i ferman ile o zéata celi
Ezkarimiz olsun giindiiz geceli
Aman ya Muhammed meded ya Ali

On iki imamin kulu kurbani
Fedadir yoluna bas ile céni
illelmeveddete Hakk’in fermani
Aman ya Muhammed meded ya Ali

Ne olur cok ise ciirm ile glinah

La taknatd emrin okuruz her gah
Mahriim olmam héasa sizsiniz penah
Aman ya Muhammed meded ya Ali

Arif olan canlar nefsini bilir
Varhgin terk eyler hep Hak’ka verir
Didar-1 Muhammed ndrunu gérir
Aman ya Muhammed meded ya Ali

ibrahim Mevla’ya olanlar hayran
Hakikat sehrinde bulur arayan
Muhammed yiiziinden goriindii canan
Aman ya Muhammed meded ya Ali

[1ahi Kitab: - A Book of Ilahis
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When He asked: ‘Am | not your Lord?” we answered yes,
How could we answer otherwise to the Most High?

Day and night may our remembrance be:

Help us, O Muhammed; give us mercy, O Ali.

One who is a servant of the twelve Imams

Sacrifices his head and soul to the Path.

Love for the Prophet's family is what the Truth commands?,
Help us, O Muhammed; give us mercy, O Ali.

However great our sins,

We remember your words: ‘Do not despair.’

You are our refuge and protection—how can we despair?
Help us, O Muhammed; give us mercy, O Ali.

Those who know themselves know their nafs,

Casting off its worth they give themselves to the Truth.
In every face they will see the light of Muhammed,
Help us, O Muhammed; give us mercy, O Ali.

O Ibrahim, those who love our Lord

Will find what they seek in the city of Truth,

As the Beloved is seen in the face of Muhammed,
Help us, O Muhammed; give us mercy, O Ali.

'"Am I not your Lord?": After creating all the souls which will ever be born, Allah asked them: 'Am I not your
Lord?' This event is known as the bezm-i elest, or gathering of souls.

2 love for the Prophet’s family: Allah told Muhammed: ‘Say (O Muhammed, to true believers): “1 do not ask of you
any reward (for this work) except love of relatives.” ’ (Qur’an 42:23)

[lahi Kitabi - A Book of Ilahis
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RAST ILAHI

isitin Ey Y4 |
sitin By Yarenler Gufte:Yunus Emre Hz.
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Isitin ey yarenler ask bir glinese benzer
Aski olmayan kisi misali tasa benzer

Tas goniilde ne biter dilinde agu tiiter
Nice yumsak sdylese so6zii savasa benzer

Aski var gonul yanar yumsanir muma doner
Tas goniiller kararmis sarp kati kisa benzer

Ol Sultan kapusunda Hazreti tapusunda
Asiklann yildizi her dem cavusa benzer

Gec Yunus endiseden gerekse bu biseden
Ere ask gerek evvel andan dervise benzer
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Dear friends, listen to me now,
Love’s like the shining sun,

A heart without love

Is nothing more than a stone.

What can grow in a heart of stone?
It brings poison to the tongue

No matter how sweetly you speak
Your words will quickly turn to war.

A loving heart burns and burns,

Then melts like wax in the flame,

But a heart that is hard as stone

Is like winter: dark and mean and cold.

In the service of this Sultan,
In the presence of this Lord of might,
The star of all lovers shines
Like a faithful, royal servant.

Now Yunus, let your fears vanish

While the flowering illusions of this world fade,

A true man first needs love,

And from then on he is no different from a dervish.

[lahi Kitab: - A Book of Ilahis
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RAST iLAHI

Sultan-ul Evliya Gufte:?
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Va ri sl en bi ya Ah med er Ri fa i
Ve nes i ve la yet Ah med er Ri fa i

Sultan-il evliya Ahmed er-Riféi
Varisiil enbiya Ahmed er-Rifai

Ol pirii saadet, mahbubu risalet
Ve nesli velayet Ahmed er-Rifai
(Sultan-dl evliya...)

Sitkile ol bende, agla sen seherde
Yetisir her yerde Ahmed er-Rifai
(Sultan-dl evliya...)

Ezelden ikrarim, her derde dermanim
Gonililde mihmanim Ahmed er-Rifai
(Sultan-dl evliya...)

Melceimdir benim, mesrebimdir benim
Mezhebimdir benim Ahmed er-Riféi
(Sultan-dl evliya...)

Sultan of the Saints of Allah, Ahmed er-Rifa'i
Heir to the wealth of the Prophets, Ahmed er-Rifa'i.

Father of bliss, lover of the Messenger
Son of the Saints of Allah, Ahmed er-Rifa'i.

Let us serve him loyally, join him crying at dawn
He is with us whenever we call, Ahmed er-Rifa'i.

He is the one to whom | gave my pledge’,
cure for my every woe
He is the one I hold in my heart, Ahmed er-Rifa'i.

He is my refuge, my true nature's source
Father of my Path, Ahmed er-Rifa'i.

! at the bezm-i elest, i.e. at the time of creation of all the souls that will ever be born.
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RAST iLAHI
Er Meydani

Bu meydanda kelam atin pek siirme
Uyanmis ceragin cehdet séndiirme
ikrarina baglan, géniil gezdirme
Erenler bu meydan, er meydanidir
(Erenler bu meydan, ask meydanidir)

Uyansin ceraglar erkan kurulsun
Acilsin goncalar, guller kokulsun
Sirrini sir eden céna ask olsun
Erenler bu meydan, er meydanidir
(Erenler bu meydan, ask meydanidir)

Fakir Tevfik, gayri derdin bitmez mi?
Hakk erenler sana derman etmez mi?
Bu sersemlik artik serden gitmez mi?
Erenler bu meydan, er meydanidir
(Erenler bu meydan, ask meydanidir)

! erenler: saints or dervishes on the path to Allah.

[lahi Kitab: - A Book of Ilahis

Don't carry yourself on a horse of words in this place

Don't let your own voice drown out the news of truth
Stay true to your path, don't let your heart stray

O people on the path’, this place is for the brave.

(O people on the path, this place is for true lovers.)

Let's light the candles, the incense, prepare the
place

Let the flower of your heart open

and fill the air with the scent of roses

Praise to the soul that can keep his secret.

O people on the path, this place is for the brave.
(O people on the path, this place is for true lovers.)

Fakir Tevfik, won't your suffering end?

Won't the Saints of Allah bless you?

Won't this stupidity finally leave your head?

O people on the path, this place is for the brave.
(O people on the path, this place is for true lovers.)

The Sufi Foundation for Cultural Diversity and Spiritual Unity - wwuw.rifai.org

33









ZIRGULELI SUZNAK iLAHI
Hostur Bana Senden Gelen
Gufte:Yunus Emre Hz.
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1. Hostur bana senden gelen 3. Ey Padisah-1 lemyezel
Ya gonca giil yahut diken Zati ebed Hayy'l ezel
Ya hilati yahut kefen Ey latfu bol kahr giizel
Kahrin da hos litfun da hos Kahrin da hos litfun da hos
2. Gelse celélinden cefa 4. Gerek aglat gerek guldir
Yahut cemélinden vefa Gerek yasat gerek oldiir
ikisi de cana safa Asik Yunus sana kuldur
Kahrin da hos litfun da hos Kahrin da hos litfun da hos
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Everything that comes to me from you is good
Whether a rose or a thorn
A cloak of honour or a funeral shroud

Welcome is your wrath, welcome your blessings.

Should your anger bring suffering
Or your kindness loving friendship
Both bring joy to my heart

Welcome is your wrath, welcome your blessings.

O Sultan of eternity
O life without beginning, O Self without end
O fount of all blessings, your anger is good

Welcome is your wrath, welcome your blessings.

Whether you send tears or laughter
Give life or take it away
Yunus the lover is your faithful servant

Welcome is your wrath, welcome your blessings.
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Mevlam sana ersem diye

Aska diisen pervaneyim

Cemalini gérsem diye

Aska diisen pervaneyim
(Allah, Allah, Allah, Allah
Allah, Allah, Allah, Allah)

Gozyaslarim durmaz tasar
Seller gibi caglar cosar
Vuslat imidiyle yasar
Aska diisen pervaneyim
(Allah, Allah...)

Kevni temésa eylerim
Neva-y1 aski dinlerim
Sensiz cihani neylerim
Aska diisen pervaneyim
(Allah, Allah...)

HICAZ iLAHI

O Master, as | draw close to you

| am as a moth drawn to the light of love
When | see your face

I am as a moth drawn to the light of love.

My tears flow without end

As floodwaters coursing and streaming
Their source my longing to be with you

| am as a moth drawn to the light of love.

As | gaze upon this world

My ears are filled with the music of love

What would | do in a world without you?
I am as a moth drawn to the light of love.

1lahi Kitabt - A Book of Ilahis
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HICAZ ILAHI

Buyrugun Tut Rahman'in Giifte:Aziz Mahmud Hiidai Hz.
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(Hak) La i la he il lal lah %
(Hu) La i 1a he il lal lah

Buyrugun tut Rahman'in, tevhide gel tevhide
Tazelensin imanin, tevhide gel tevhide

(Hak 14 ilahe illallah

Hu 14 ilahe illallah)

Hiidai'yi gas eyle, sevke gelip cas eyle
Bu kevserden nus eyle, tevhide gel tevhide.
(Hak 14 ilahe illallah...)

Follow your Lord's command, come to Oneness
Renew your promise, come to Oneness.

(There is no god but Allah

There is no god but Allah.)

Hear the words of Hudayi, come enjoy this ecstasy
Come drink the waters of Paradise, come to Oneness.
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HICAZ iLAHI

Gelin Gidelim
GuUfte:Yunus Emre Hz.
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1. Gelin gidelim (efendim)
Allah yoluna
Feryad edelim (efendim)
Allah yoluna

2. Bir yili bir gun (efendim)
Gelecek ol giin
Siregel yiiziin (efendim)
Allah yoluna

3. Derdine diisme (efendim)
Yolundan sasma
Hi¢ serik kosma (efendim)
Allah yoluna

4. Yunus'un s6zii (efendim)
Kil olmus 6zi
Kan aglar g6z (efendim)
Allah yoluna
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Come, let's go!

Let's take the road to Allah,

Let us weep together with longing
On the road to Allah.

A day, a year; what of it?
That day will surely come,
Stay humble in your heart
On the road to Allah.

Don't fall prey to your problems
Don't lose your way

Don't chase false gods

On the road to Allah.

These are the words of Yunus
His soul reduced to ash

His eyes weeping blood

On the road to Allah.
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SEGAH ILAHI
Benim Maks(dum Alemde

Gufte: Haci Bayram-i Veli Hz.
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Benim maksidum alemde degildir lakin illa Hu My life’s aim lies not in this world; it is only

Bu benim derdime derman degildir lakin illa Hu Allah’

S LA .. This is not the cure for my suffering; there
Degildir hari ve gilman, ne cennet kdsk ne de d I

rndvan is none but Allah.

Bu benim génliime sultan degildir lakin illa Hu Neither houri? nor ghilman?, neither a
heavenly palace nor ridwan*

These things are not the sultan of my

heart; there is none but Allah.

Anin naksi hayélinden cihan bir zerre olmustur
Nazar etsek o zerreden gériinmez lakin illa Hu

Bayrami idrak edersen, sen bu dlemde gercegi
Bu sirrin sirrina kimse eremez lakin illa Hu

In His reflection, the world becomes but a
small point
And looking from this small point we see

nothing but Him.

Oh Bayram, if you only understood the
truth in this world

None but Allah can truly grasp the secret of
the secrets.

1illa Hu: literally, there is none but Hu; there is nothing but Allah; but Allah
2 houri: beautiful female beings in Paradise

% ghilman: beautiful male beings in Paradise

* ridwan: Paradise
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SEGAH ILAHI

Ey Kerim Allah
X Gufte:Hz.Niyazi Misri
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Ey Kerim Allah, ey Gani Sultan
Dertliyiiz senden umariz derman
Latfuna had yok, ihsana payan
Dertliyiiz senden umariz derman

Gerci kullarda masiyet coktur
Rahmetin Mevlam dahi artuktur
Gayriden bize hic medet yoktur
Dertliyliz senden umariz derman

Bu Niyazi ¢iin zikrine dustii
Dina giin gonli fikrine disti
Zatina iren stikriine diisti
Dertliyiiz senden umariz derman

11ahi Kitabt - A Book of Ilahis
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O Allah of blessings, O Sultan of wealth
For a cure to this pain to You do we pray.
Your kindness eternal, You are our rock
For a cure to this pain to You do we pray.

Yet many may be our worldly distractions
Your grace is still greater, O master of mine.
For help we can turn to none other than You
For a cure to this pain to You do we pray.

Niyézi is lost, in zikir dissolved

His mind every moment thinks only of You.

He met the person of Allah; for this he gives thanks
For a cure to this pain to You do we pray.
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SEGAH ILAHI
Ben Yurtrem Yéane Yane

Gufte:Yunus Emre Hz.
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Ben yiiriirem yane yane
Ask boyadi beni kdne
Ne akilem ne divane

Gel gor beni agk neyledi

(Gel gér beni, beni, ask neyledi
Derde giriftar eyledi)

Gah eserim yeller gibi

Gah tozarim yollar gibi

Gah cosarim seller gibi

Gel gor beni agk neyledi
(Gel gér beni, beni, ....)

Ben Yunus-i bi-careyim

Dost elinden avareyim

Bastan ayaga yareyim

Gel gor beni agk neyledi
(Gel gbr beni, beni, ....)
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See me wander burning, burning

Love has stained my soul with its yearning
Neither mad nor my senses speaking

Come, come see what love has made of me.

(Come and see what love has made me
Sweet the pain that is burning deep inside me.)

I may be as a great wind blowing

I may be as the dust of roads I'm following
Coarse and foam like floods a-flowing
Come, come see what love has made of me.

I am Dervish Yunus, hopeless

Wandering far from the lands of my Beloved
Wounds of love my body cover

Come, come see what love has made of me.
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Sevdim Seni Mabuduma
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di ye sev dim di ye sev dim

Sevdim seni mabuduma cénéan diye sevdim
Bir ben degil dlem sana hayran diye sevdim

Evlad-1 iyalden gecerek ravzana geldim

Ahlakini medh etmede Kur'an diye sevdim

Kurbanin olam sah-1 Resul, kovma kapindan
Didarina mistak olacak yezdan diye sevdim

Mahserde nebiler bile senden meded ister
Gul yazli melekler sana hayran diye sevdim

As Allah gives you love, thus | love you

As the whole world desires you, thus my heart desires.

| have cast away my family and reached your garden

As the Qur'an praises your righteousness, thus | love you.

O Prince of messengers, | beseech you; do not turn me away

To see your face is my burning desire; as Allah gives you love, thus I love you.

Gathered in the heavens, even the prophets appeal for your help

As the beautiful angels of heaven bow down to you, thus | love you.
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B'yfw Notes / Bﬂjmy%

Hazrat Pir as-Sayyid ash-Shaykh Ahmed er-Rifa'i (AH 512-578 / 1119-1182 CE)

The great Tasawwuf shaykh Hazrat Pir Sayyid Ahmed er-Rifa'i carries the honorific name of Ebu’l-
alemeyn, literally “the bearer of two flags’, due to his complete mastery in both the material and spiritual
worlds. He lived and taught in the Wasit province of Iraq, and is the father of the Rifa'i tariga', which
today spreads across North and East Africa, Turkey, the Balkans and as far as Bosnia and India.

Hazrat Pir Ahmed er-Rifa'i was a descendant of the Prophet Muhammed (saws) on both his
mother's and father's side. His cousin was Hazrat Pir Abdul Qadir Gilani, father of the Qadiri tariga. His
father died when he was seven, at which time his maternal uncle, Shaykh Mansur ar-Rabbani al-
Betaihi, sent him to study under Shaykh Ebul Fadl Ali al-Wasiti, an expert in the Quran and the canon
law of Islam. Even as a child, Hazrat Ahmed er-Rifa'i was a great student, and often astounded his
teachers with his knowledge. He received his icazetname® from Shaykh Ebul Fadl Ali at the age of
twenty; Shaykh Ebul Fadl Ali also dressed Hazrat Ahmed er-Rifa'i in his own dervish cloak as a sign of
his respect.

Hazrat Ahmed er-Rifa'i began teaching in the dervish lodge of his maternal uncle, Shaykh
Mansur, and in a short time attracted many thousands of students to the path. However, despite his
status and spiritual importance, he was always modestly humble, good-natured, and detached from
worldly things. He worked with the poor and sick, and brought people to the path of Allah through his
beautiful and influential words and the example he set with his humility and great compassion. He
became the exemplary guide of those who learn by direct experience, and one of the famous saints
(walaya). He also performed many miracles, which were witnessed and documented by well-known
figures of his time.

Hazrat Pir Sayyid Ahmed er-Rifa'i closed his eyes in 1182 CE in the city of Wasit, Iraq. More
information about his life is available on the website rifai.org.

Hazret-i Pir es-Seyyid es-Seyh Ahmed er-Rifdi (H. 512-578 / M. 1119-1182)

Biiyiik tasavouf piri Seyyid Ahmed er-Rifdi hazretlerine maddi ve manevi dlemlerin babasi mdndsinda kelime
anlamy iki sancag: tasiyan olan Ebu’l-alemeyn denir. Irak’in Vasit kentinde diinyaya tesrif eden Pir, Rifdi
tarikatinin kurucusudur. Rifdi tarikatr Bosna, Balkanlar, Kuzey ve Dogu Afrika, Tiirkiye ve Hindistan’a yayilmisg
biiyiik bir tarikattir.

Hazret-i Pir Seyyid Ahmed er-Rifdi hazretleri hem anne, hem baba tarafindan peygamberin torunudur.
Amcast o§lu Abdiilkadir Geylani hazretleri, Kadiri tarikatimin kurucusudur. Ahmed er-Rifdi hazretleri'nin babast
o yedi yasindayken vefat etmis, bunun iizerine dayis: Seyh Mansilr er-Rabbani el-Betdihi egitim i¢i onu Kur’an

ilimlerinde uzman olan Seyh Ebu’l Fadl Ali el-Visiti'nin yanina vermistir. Cok iyi bir 6grenci olan Hz. Ahmed

1 tariga: a religious order in Sufism (Tusawwuf). Examples of tariga are Rifaiyya, Mevlevi and Qadriyya.

2 icazetname: a diploma or certificate; here, the official paper given to a student by his or her shaykh which
establishes the student as a spiritual successor (khalifa) of the shaykh.
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er-Rifdi, edep ve bilgisiyle 6gretmenini hayrete diigiirmiistiir. Seyri Siililk'unu Ebu’l Fadl Ali hazretleri’nin
yamnda yirmi yasindayken tamamlamigtir. Seyhi bir sayg1 isareti olarak ona kendi hirkasini giydirmistir.

Hazret-i Pir Seyyid Ahmed er-Rifdi hazretleri dayisi Seyh Manstir'un dergahinda posta oturmus ve ¢ok
kisa siire icinde binlerce 6§renci cekmistir. Ahmed er-Rifdi hazretleri, maneviyatta gosterdigi basart ve aldmetlere
ve makamina ragmen her zaman tevazu yolunu segmis, insanlara karsi nazik ve sevecen, diinyevi mal ve miilkten
uzak yasamigtir. Yoksullara, muhtaglara ve hastalara yardima kosmus, sefkati ve tevazusuyla, hikmet dolu
sozleriyle binlerce insan1 Hakk yoluna ¢ekmistir. O, insami Hakk’a gotiiren en kisa yolun 6gretmeni olarak tinlii
evliyalardan biri kabul edilmektedir. Ayrica zamanumn giivenilir isimleri tarafindan sahit olunan ¢ok kerameti
vardir.

Hazret-i Pir Seyyid Ahmed er-Rifdi, 1182 yilinda Irak'in Vasit kentinde Hakk'a yiiriimiistiir.

Hazrat Yunus Emre (AH ¢.638-¢.720 / ¢.1240-¢.1320 CE)

Adim adim ileri / Step by step along a path

Bu akl u fikr ile Mevla bulunmaz / In this state of mind I will never find the One
Seyhimin illeri / Long is the road

Bir Saki'den ictik sarap / We have drunk the wine of one

Isitin ey yarenler / Dear friends, listen to me now

Hostur bana senden gelen / Everything that comes to me from you is good

Gelin gidelim Allah yoluna / Come, let's take the road to Allah

Ben yiiriirem yane yane / See me wander burning, burning

There is no poet in Turkey who has been more honoured and celebrated than Hazrat Yunus Emre.
Writing in the language of the people, Dervish Yunus composed heartfelt poems that stress all-
encompassing love as a necessity on the spiritual path; the illusion of worldly existence; and peace,
generosity and brotherhood.

Many details of Dervish Yunus’ life are shrouded in legend and mystery, and glimpsed only
through his poems or through stories still told throughout Anatolia today. He was born in around 1240
CE and almost certainly lived his early life in the Turkish province of Karaman (Larende). He was
introduced to the path of Tasawwuf through the great Tasawwulf teacher Haji Bektash, who sent him to
another shaykh, Taptuk Emre, for his education. Following this education, Dervish Yunus spent much
of his life travelling through Anatolia, Syria and Azerbaijan, singing his sacred songs. In contrast to
other mystics such as Rumi, who wrote in Persian, Yunus wrote of mystical love in the language of the
common people. Much of the beauty of his poems comes from the directness of his language and the
inner truth it reveals.

Dervish Yunus closed his eyes in around 1320 CE. While there are several claims concerning the

location of his tomb, its definitive location is unknown.

Hazret-i Yunus Emre (H. 638?-720? [ M. 1240?-1320?)

Yunus Emre, Tiirkiye'nin g0z bebegi ve aziz sairidir. Zamandaslarimin agdalr diline karsin Yunus Emre halkin
anlayacagi sade bir dille yazmay: tercih etmis, siirlerinde ruhdni yolun vazgecilmez bir sarti olan her seyi
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kucaklayan agki, diinyevi varligin yamlsamasini, huzuru, comertligi ve kardegligi anlatmigtir.

Yunus Emre’nin efsaneler ve sir perdeleriyle oriilii hayatina siirleri ve hakkinda bugiin bile anlatilmaya
devam edilen Anadolu hikayeleri 151k tutmaktadir. 1240 yillarinda diinyaya tesrif etmis olan Yunus Emre
hazretlerinin hayatiin ilk devresini Karaman ilinde ge¢irdigi neredeyse kesindir. Biiyiik tasavouf 6gretmeni Haci
Bektag Veli hazretleri tarafindan Taptuk Emre hazretlerine gonderilerek tarikat egitimine baglayan Yunus Emre
hazretleri, daha sonrasinda Anadolu, Suriye, Azerbaycan illerinde seyahat ederek ildhilerini megk etmistir. Biiyiik
sufi Mevlana Hazretleri eserlerini Fars dilinde verirken, Dervis Yunus siirlerini halkin dilinde yazmugtir. Derin
ruhdni hakikatleri biiyiik bir sadelikle dile getirmesi onun siirlerinin giizelligine giizellik katmustir.

Dervig Yunus, 1320 yili dolaylarinda Hakk'a yiiriimiistiir. Bugiin aziz cisminin nerede istirahat ettigi

konusunda Anadolu’nun cesitli bolgeleri birbiriyle yarismaya devam etmektedir.

Hazrat Haji Bayram Veli (AH 753-833 / 1352-1430 CE)

N'oldu bu gonliim? / What has happened to this heart of mine?

Benim makstidum alemde degildir / My life’s aim lies not in this world

Hazrat Haji Bayram Veli was a great Anatolian shaykh and teacher, and father of the Bayramiye tariga.
He was born in a small village near Ankara (now the capital of modern-day Turkey), where he was
known as Numan. He received instruction in Tasawwuf from Halwati shaykh Hazrat Ebu Hamiduddin
Aksarayi (also known as Somuncu Baba). The name Bayram was given to him by Hazrat Ebu
Hamiduddin because their first meeting took place at the Muslim festival of sacrifice (bayram is the
Turkish word for feast or festival). Before Hazrat Ebu Hamiduddin left this world, he named Hazrat
Haji Bayram as his khalifa’.

Hazrat Haji Bayram Veli was a great teacher, and his dervish lodge and school, established in
Ankara, were widely known and attracted students from a large area. He also became a respected
advisor to the Ottoman Sultan Murad II. During his last visit to the Sultan in Edirne, he famously and
correctly predicted that the Sultan's son would conquer Constantinople, then in Byzantine hands.

N’oldu bu gonliim and Benim maksfidum dlemde in this collection are two of only a small number
of poems left to us by Hazrat Haji Bayram Veli. He closed his eyes in Ankara in 1430 CE, and his tomb
and mosque are in Ankara, at the site of his original dervish lodge. The Bayramiye tariga spread
throughout Turkey and into the Balkans and Egypt, and influenced many great figures of Tasawwuf
including Hazrat Sayyid Aziz Mahmud Hudayi (see later in this section).

Hazret-i Hact Bayram-1 Veli (H. 753-833 /| M. 1352-1430)

Haci Bayram-1 Veli hazretleri Anadolu’nun biiyiik erenlerinden olup, Bayramiye tarikatinin kurucusudur. Nami
tiim Anadolu’ya yayilmig olan Bayrami hazretlerinin ok cegitli bolgelerden sayisiz 6grencisi olmugstur. Ankara
yakinlarmda kiigiik bir kasabada dogdu, burada Numan ismiyle tammirdr. Tasavouf egitimini Halveti seyhi Ebu
Hamiduddin Aksarayi’den (nami diger Somuncu Baba) almigtir. Seyhiyle ilk karsilasmasimin bir kurban
bayramina denk gelmesi, ona Bayram isminin verilmesine vesile olmugtur. Hazret-i Ebu Hamiduddin, Hakk'a

yiiriimeden once Bayram-1 Veli hazretlerini halifesi kilmugtur.

3 khalifa: a spiritual successor of a shaykh in Tasawwuf.
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Ankara ve cevresinde hizmet veren Bayrami tarikatiyla meshur olan ve cok sayida ogrencisi bulunan
Hact Bayram-1 Veli hazretleri, Osmanli Sultani II. Murat Han’a danigmanlik yapmugtir. Sultan’in Edirne ziyareti
sirasinda, Sultan’n oglu II. Mehmet'in o vakitler Bizansin elinde olan Istanbul'u alacagini miijdelemesi
iinliidiir.

Bu ildhi kitabinda yer alan “N’oldu bu gonliim” ve “Benim makstidum dlemde” sozleriyle baglayan iki
ilahisi Bayram-1 Veli hazretlerinden kalan az sayida ildhiye ornektir. Bayram-1 Veli hazretleri 1430 yilinda Hakk'a
yiiriimiistiiv, naasr Ankara’da kendi adiyla amlan cami ve dergahta bulunmaktadir. Bayramiye tarikat:
Anadolu’nun hemen her yerine yayilmakla kalmamus, Balkanlar ve Misir’a kadar da yayilmis ve bu kitapta yine
ilahileri olan Hazret-i Seyyid Aziz Mahmud Hiiddi hazretleri gibi ¢ok Onemli tasavvuf biiyiiklerine ilham

vermigtir.

Hazrat Sayyid Seyfullah Nizamoglu (AH ?-1010 / ?-1601 CE)
Bu ask bir bahr-i ummandar / This love is a vast ocean

While little is known of the life of Hazrat Sayyid Seyfullah Nizamoglu, he is counted as one of
Istanbul's great teachers of Tasawwuf and among the respected Turkish poets of the sixteenth century.
His real name was Seyfullah Kasim, although in his poems he uses the names Seyyid Seyfullah, Seyyid
Seyfi, Seyyid Nizamoglu (the name Nizamoglu means 'son of Nizam' in Turkish) and Seyfi. The title
sayyid shows that he is a male descendant of the Prophet Muhammed (saws) through the Prophet's
(saws) grandson Hazrat Husayn.

Hazrat Sayyid Seyfullah Nizamoglu was born in the first half of the sixteenth century. His father
was Shaykh Seyyid Nizamuddin, and he completed his spiritual education with the great Halwati
shaykh Hazrat Ibrahim Ummi Sinan. He is the author of several works, and wrote poetry in both folk
and classical styles. The style of his folk poems, a number of which have been composed as ilahis, is
sometimes compared to that of Yunus Emre.

Hazrat Sayyid Seyfullah Nizamoglu closed his eyes in Istanbul in 1601 CE. His tomb is in the
Silivrikap: district of the city.

Hazret-i Seyyid Seyfullah Nizamoglu (H. ?-1010 / M. ?-1601)

Hazret-i Seyyid Seyfullah Nizamoglu'un hayati hakkinda cok az sey bilinse de kendisi Istanbul'da yetisen biiyiik
mutasavuiflardan ve on altinct asir siirinin onde gelen ozanlarindan kabul edilir. Gergek adi Seyfullah Kasim olsa
da, siirlerinde Seyyid Seyfullah, Seyyid Seyfi, Seyyid Nizamoglu veya Seyfi mahlaslarini kullanmgtir.

Hazret-i Seyyid Seyfullah Nizamoglu onaltinct asrin ilk yarisinda dogmugtur. Babas: Seyyid
Nizamuddin Efendidir, tasavouf egitimini biiyiik Halveti seyhi Hazret-i Ibrahim Ummi Sinanin yaninda
almigtir. Bircok eser vermis, hem halk, hem de divan usuliinde siirler yazmigtir. Bir kismu ildhi olarak megk edilen
halk dilindeki siirleri, sadelik bakimindan Yunus Emre ninkilerle karsilastirilmgtir.

Hazret-i Seyyid Seyfullah Nizamoglu, 1601 yilinda Hakk'a yiiriimiistiir ve tiirbesi Silivrikapi’dadur.
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Hazrat Sayyid Aziz Mahmud Hudayi (AH 948-1038 / 1541-1628 CE)
Buyrugun tut Rahman'in / Follow your Lord’s command

Hazrat Sayyid Aziz Mahmud Hudayi was born in 1541 CE in the village of Kochisar, outside the
Turkish city of Corum. His birth name was Mahmud; the names aziz (dear, beloved) and Hiiddi
(belonging to Allah) were given to him during his lifetime.

Hazrat Mahmud Hudayi completed his scholarly education in Istanbul, and taught and later
served as a judge of Islamic law in Edirne, Cairo, Damascus and Bursa. While in Bursa, he met with
Bayramiye Shaykh Muhyiddin Uftade. Before initiating Hazrat Hudayi, Hazrat Shaykh Muhyiddin
demanded three things of him: that he distribute his wealth among the poor, that he renounce his much
respected position of judge, and that he embark on a grueling struggle to refine his nafs* under Hazrat
Uftade's supervision. Hazrat Hudayi accepted these conditions, effectively abandoning a life of great
privilege to devote himself to his shaykh and the Path in complete humility.

After a spiritual education which led him to become a khalifa of Hazrat Muhyiddin Uftade,
Hazrat Aziz Mahmud Hudayi eventually settled in the district of Uskiidar, on the Asian side of
Istanbul, where he established a mosque and lodge and educated his students. He was advisor to
several Ottoman sultans, and read the first Friday prayer in the famous Blue Mosque built by Sultan
Ahmed I

Hazrat Aziz Mahmud Hudayi closed his eyes in 1628 CE, leaving behind him hundreds of
thousands of followers and numerous works, including seven in Turkish. Today he lies in the tomb next

to the mosque built within his complex in Uskiidar.

Hazret-i Seyyid Aziz Mahmud Hiidai (H. 948-1038 / M. 1541-1628)

Seyyid Aziz Mahmud Hiiddi hazretleri, 1541 yilinda Corumda dogmustur. Mahmud, ailesinin verdigi isimdir,
aziz ve Hiidai (Allah’a ait olan) isimleri ona daha sonradan verilmistir.

Mahmud Hiiddi hazretleri, medrese egitimini Istanbul’da tamamlamis, sonrasinda Edirne, Kahire, Sam
ve Bursa’da kadilik yapmig ve Bayramiye seyhi Muhyiddin Uftade hazretlerine dervig olmugtur. Uftade hazretleri
kendisini dervislige kabul etmeden Once ondan ii¢ sey istemigtir: miilkiinii yoksullara dagitmak, cok saygi
duyulan kadilik gorevini birakmak ve Muhyiddin Uftade hazretlerinin 6grencisi olarak nefsiyle amansiz bir
savaga girmek. Hazret-i Hiiddi, bu sartlar kabul etmis ve ahdine sadik kalarak ayricaliklt hayatini birakip, kendini
tam bir tevazuyla seyhine ve yoluna adamigtur.

Tarikat egitiminin sonunda Muhyiddin Uftade hazretlerinin halifesi olan Hz. Hiidai, Uskiidar'da ikamet
etmig, burada bir cami ve tekke inga ettirerek, cok sayida ogrenciler yetistirmigtir. Bircok Osmanli sultanina akil
hocali§r yapmus, Sultan 1. Ahmet’in insa ettirmis oldugu iinlii Sultan Ahmet Camiinde Cuma vaazlarini
vermigtir.

1628 yilinda Hakk'a yiiriiyen Aziz Mahmud Hiiddi hazretleri, gerisinde yiizbinlerce ogrenci ve bircok
eser birakmugtir. Eserlerinden yedi tanesi Tiirkce yazilmistir. Bugiin Mahmud Hiiddi hazretlerinin aziz bedeni,

Uskiidar'da kendi adwyla anilan kiilliyede insa edilen caminin yanindaki tiirbede istirahat etmektedir.

4 nafs: the 'false self' or individual personality (also sometimes translated as soul or spirit), which must be
purified, refined and transcended on one's path to Allah.
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Hazrat Niyazi Misri (AH 1027-1105 / 1618-1693 CE)
Ey Kerim Allah / O Allah of Blessings

Known for his passionate poems and outspokenness, Hazrat Niyazi Misri was a student of the great
Halwati shaykh Hazrat Ibrahim Ummi Sinan. Many of the poems from his divan have become popular
ilahis sung in different dervish orders.

Hazrat Niyazi Misri was born in Malatya, Turkey. His birth name was Muhammed, but he later
became known as Niyazi Misri ('the Lover of Egypt). He studied in Baghdad, where he visited the
tomb of Hazrat Pir Abdul Qadir Geylani, and then moved to Egypt, where he stayed for three years
until he was visited in a dream by Hazrat Pir Abdul Qadir Geylani, who told him to return to Anatolia.
Shortly after doing so, he became a disciple of Hazrat Shaykh Ibrahim Ummi Sinan, becoming his
khalifa at the age of 37.

Hazrat Niyazi taught and fulfilled duties in both Bursa and Istanbul (at Hagia Sofya mosque),
and later established his school in Bursa. The clarity and truth of his teachings brought him many
followers, but led him to be exiled three times by the authorities, who misunderstood him and disliked
his ideology and particular practices. Hazrat Niyazi, for example, encouraged zikir at a time when this
and several other Tasawwuf practices were outlawed by the Ottoman sultan.

Hazrat Niyazi Misri closed his eyes in 1693 CE during exile on the island of Limni (Lemnos),

where his tomb can still be visited today.

Hazret-i Niydzi-i Masri (H. 1027-1105 / M. 1618-1693)

Agk hararetiyle yazilmg siirleri ve soziinii sakinmazligiyla iinlii olan Niydzi-i Misri hazretleri, biiyiik Halveti
seyhi Ibrahim Ummi Sinan hazretlerinin d§rencisiydi. Yazmis oldugu ilahiler farkli tarikatlerde cok sevilerek
meskedilmistir.

Malatya’da dogmus olan Hazret-i Niydzi hazretlerinin asil ismi Muhammed'tir; kendisi daha sonra
siirlerinde Niydzi mahlasini kullanmugtir. Bagdat'ta egitim gormiis, burada Hazret-i Pir Abdiilkadir Geylani
hazretlerinin kabrini ziyaret etmis, sonrasinda Misir’a yerlesmistir. Misir’da ii¢ yil kaldiktan sonra riiyasinda
Abdiilkadir Geylani hazretlerini g0rmiis, Pir kendisine Anadolu’ya donmesini soylemistir. Bunun iizerine
Anadolu’ya dondiikten sonra Hazret-i Ummi Sinan’a dervig olmusg, 37 yaginda beraatini almigtur.

Hazret-i Niydzi, hem Bursa, hem Istanbul'da (Ayasofya Camii’inde) imamlik vazifelerinde bulunduktan
sonra dergahini Bursa’da agmigtir. Hakikati tam bir yalinlikla 6gretmesi ona bircok ogrenci kazandirmis, ama
ayni zamanda onun fikirlerini duymaktan hoglanmayan ve yaptiklarini tasvip etmeyen iktidar sahipleri
tarafindan ii¢ kez siirgiine gonderilmesine neden olmugtur. Siirgiin nedenlerinden biri, Osmanli sultam
tarafindan yasaklanmis olan zikir ve diger tasavoufi eylemleri vaaz ve tesvik etmesidir.

Hazret-i Niyidzi-i Misri 1693 yilinda siirgiinde oldugu Limni adasinda Hakk'a yiiriimiistiir. Bugiin hald

ziyarete agik olan tiirbesi de buradadr.
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Ibrahim Baba (AH 1266-1353 / 1849/50-1935 CE)
Elestii bezminde demisiz beli / Help us, O Muhammed; give us mercy, O Ali

Dervish, poet and shaykh Ibrahim Baba was born in AH 1266 (1849/50 CE) in Filibe/Plovdiv, and was
a student of Bektashi Shaykh Munir Baba in Siitliice, Istanbul. He was known variously as Kiigiik
(Little) Ibrahim Baba, Ibrahim Baba of Filibe and Ibrahim Baba the Tartar. He completed his spiritual
education under Shaykh Munir Baba and received his icazetname from Shaykh Haa Feyzullah
Dedebaba. He was the shaykh of Merdivenkdyu tekke in Kadikdy, Istanbul until the end of the First
World War.

Through his total humility and commitment to service throughout his life, Ibrahim Baba
became an exemplary dervish and shaykh for all. He wore the simplest of clothes and did all of his
chores himself, refusing to place himself as a burden on others or see his status as shaykh as conferring
any kind of privilege. He taught that the most important thing on the path of Tasawwuf is to be a
student, regardless of one's title or position.

Following the Allied occupation at the end of the First World War, Ibrahim Baba left the
Merdivenkdyti tekke and moved to Bursa, where he lived a humble life, fulfilling duties as an imam and
practising different trades. He closed his eyes in 1935 CE in Bursa, after a long period of hardship and

illness, and was buried in the city's Alacahirka cemetery.

Ibrahim Baba (H. 1266-1353 | M. 1849/50-1935)

Bir dervis ve sair olan Seyh Ibrahim Baba, 1849/50 yilinda Filibe'de dogmustur. Siitliice’deki Seyh Miinir
Baba'min yaminda tasavouf egitimi alan Ibrahim Baba; Tatar Ibrahim Baba, Kiiciik Ibrahim Baba, Filipeli [brahim
Baba gibi degisik isimlerle bilinmektedir. Tarikat egitimini Miinir Baba’min yamnda tamamlayan Ibrahim Baba
icazetini Seyh Haci Feyzullah Dedebaba’dan almistir. Kendisi 1. Diinya Savasi'nin sonuna kadar Kadikoy'de
Merdivenkoyii tekkesinin postnisinligi vazifesini eda etmigtir.

Simir tanimayan tevazusu ve 6miir boyu siiren hizmet agki sebebiyle [brahim Baba, herkes igin ornek bir
dervis ve seyh olmugtur. Basit ve sade giyinmis, biitiin iglerini kendi gormiis, bagkalarina zahmet vermekten ve
seyhlik makamimn kendisine tamdigr herhangi bir imtiyazi kabul etmekten imtina etmistir. Kendi sozleriyle,
“Seyhlik de, Babalik da, aslinda Dervislikten ibarettir, Dervis olabilmektir. Seyhligin iistiin sayilan bir tarafi
yoktur. Adam olmak, insan olmak, insanlhiga faydali bir is yapabilmek, kendini hayirla yddettirebilmektir.
Bagimizdaki kiildh ne cinsten olursa olsun, yolunda bulundugumuz makdmin yerini temsil etmekten ibarettir.
Insan degilsek insan olmanin yolunda bulunmuyorsak o bize 1sik tutmaz ve bizi adam etmez.”

Diinya savasimn ardindan Istanbul’un isgali iizerine Ibrahim Baba, Bursa’ya tagmarak miitevazi bir
hayat siiriip imamlik ve diger vazifelerle istigal etmistir. Bursa’da 1935 yilinda, uzun bir sikint1 ve hastalik
doneminin ardindan Hakk'a yiiriiyen Ibrahim Baba'nin istirahatgdhi Alacahirka mezarli§imdadir.
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About Turkish classical music

Turkish classical music is undoubtedly one of the world's greatest art traditions. Developed notably in
the courts and tekkeler of the Ottoman Empire and still a thriving art form today, it reflects the beauty
and philosophy of several hundred years of Ottoman and Turkish civilisation. All of the ilahis in this
book were composed as Turkish classical music, and thus anyone wanting to play them will need to be
familiar with this system.

The traditional method for learning Turkish music and other classical art forms is known in old
Turkish as megk (pronounced 'meshk’). In the megk system, an usta (master, pronounced 'oosta’) not only
teaches the practical aspects of his or her art, but also its theory, philosophy, aesthetics, spirit and
history. Learning directly from an usta in this way helps a musician to develop an ear for the music's
distinctive styles and flavours, as opposed to simply learning technical knowledge from a book. It is
undoubtedly the most effective way to study Turkish music. In this introduction, we only hope to
present some of its important aspects. While some comparisons have been made here with Western
music, it should also be remembered that the two traditions are separate, with their own notes,

notation, compositional style and theoretical basis.

Classical Turkish instruments and forms

Instruments used in Turkish classical music, and Tusawwuf music in particular, include:

e string instruments: the ud (an instrument similar to a the Western lute; the Turkish
pronunciation rhymes with 'wood' and the English with 'food'), tanbur, keman (violin), rebab,
kemence ('ke-men-che') and kanun (similar to a zither);

* wind instruments: the ney (a reed flute), and

* percussion: the kudiim ('koo-doom', a pair of drums), mazhar or bendir (a hand-held frame drum)

and halile or zil (cymbals).

Different types of Turkish musical composition have different names. In the classical forms a taksim
(‘tak-seem') is an improvisation played within a particular makam (a concept described later in this
section). Tuksim pieces introduce several of the makams on the CDs available with this book. Two other
classical forms are the saz semiisi (pronounced 'saz seh-my-ee-see') and pesrev (‘pesh-rev'), both of which

are pieces of music divided into four movements. The ilihi is a formal vocal form.

Difference in pitch and harmony

The biggest difference that Western-trained musicians first notice in Turkish classical music is in pitch.
As they are written (in the Bolahenk tuning, described below), all the notes in Turkish music correspond
to a pitch one fourth lower on the scale than the same notes in Western music. This means, for example,
that the Turkish note re, which appears to be a D on the staff (stave), has the same frequency as the

Western note A.
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The difference in pitch compared to Western notation can also change according to the tuning in which
a piece is played, as described below.

Turkish classical music is also characterised primarily by melody and the musical framework of
each makam. It does not employ harmony as defined in the Western musical sense; instead, any

accompaniment to a main melody focuses on key notes within the makam.

Notes (notalar [ perdeler) and transposition

Pieces of Turkish music are read using 'fixed do' solfege, with the solfege names do, re, mi etc. In this
system, each solfege name always corresponds to the same note (i.e. pitch). Examples of the solfege
names of the notes are shown on the staff below. All notes are written and read with the treble clef,

incidentally called the sol clef in Turkish, as it indicates the placement of sol on the staff.

do re mi fa sol Ila si do re mi fa sol la si do

In addition, every note (nota, also called perde, 'pair-day') in Turkish music also has its own
individual name, and these names are used when studying the Turkish makams and music theory. The
two re notes in the figure above, for example, have distinct names: the first is Yegih, and the second is
Neva. A list of note names is given on page 64. As in the West, Neva (i.e. A440) is the note most
commonly used for tuning instruments. (The individual naming of notes is the original Turkish music
tradition; solfege was introduced much later as a simplified way of referring to notes on the scale.)

Turkish musical scores are always written for the same tuning, called Bolahenk. When a musician
wishes to transpose a piece of music to a tuning other than Bolahenk, he or she does so while playing,
without changing the original score. This means that while Turkish music is always written in Bolahenk,
a piece can be played freely in a different tuning to suit the instrument or the voice of the singer. Other
examples of tunings include Siipiirde (often referred to as 'bir ses” in Turkish), Kiz Neyi ('dort ses’) and
Mansur ('bes ses’); the actual mechanics of transposition are dependent on the makam a piece is written
in. Most of the ilahis recorded for this book are played in Kiz Neyi; the exceptions are those in the Rast
makam (which are in Siipiirde) and the English ilahi 'See me wander burning, burning’ (which is in

Mansur).

Rhythm and measure (usiil)
Each piece of Turkish music is composed to fit a particular usiil, ('oo-sool’; the plural is usiiller) or
sequence of beats. The name of the usill is generally indicated with the written music, and the usill is
played on a drum such as the kudiim or mazhar.

More than simply a rhythm, an usiil sets the style of a piece and the emphasis on its notes. For

vocal pieces such as the ilahis in this book, there is a strong relationship between the meter of the lyrics
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and the usiil of the music, which creates a memorable rhythmic whole. For reference, the basic forms of
the usilller of the ilahis in this book are listed at the end of this section (these basic forms have generally

been elaborated upon in the CD recordings to create more detailed rhythmic accompaniment).

Basic makam theory

Every piece of Turkish classical music is written in a particular makam (plural makamlar), a concept
which covers not only a musical scale, but also provides a set of rules about the melodic progression
(seyir, 'say-eer') of a composition and the emphasis placed on its various notes, amongst other things.
Often a makam has several different variations or 'flavours' (¢esni), which an usta (master musician) can
use in different ways. Pieces in the same makam are also generally played together to create a
harmonious whole. It is much easier to study makams with an usta, but some details of the system are
given below.

Musicians who are familiar with Arabic music will know the concept of magam from that art form.
However, there are some differences between the Turkish makam and Arabic magam scales, and

between Turkish and Arabic musical notation.

Steps and intervals (koma, bakiyye, tanini)
In Western music, one octave is divided into twelve equal intervals. If we count each successive change
in pitch as a half step, we can say, for example, that there is a half step between the pitches C and C#, a
whole step between C and D, a half step between E and F, and so on.

In the Turkish system, scales are based not on whole and half steps but on a division into 53 equal
intervals or commas (in Turkish koma, plural komalar). A tanini is equal to nine commas and a bakiyye is

equal to four, and the intervals between the notes in a basic Turkish scale are'

do-re: tanini (9 commas) sol-la: tanini
re-mi: tanini la-si: tanini
mi-fa: bakiyye (4 commas) si-do: bakiyye

fa-sol: tanini

The comma system reflects the many more subtle differences in pitch that exist in Turkish music
when compared to the Western system. Turkish musicians are generally taught according to a system of
24 notes in the octave, which represent a subset of all the theoretically possible notes. (In contrast to
Western 'equally tempered' tuning, the intervals between these 24 notes are not all the same.) A table of
the notes in two Turkish octaves is given on page 64.

The notation for the different intervals is given in the table shown overleaf.

1 In everyday practice it is tempting to equate a tanini with a Western whole step and a bakiyye with a
Western half step, but this is actually misleading, as these concepts do not exist in the pure Turkish system.
As can be seen in the table of intervals on the next page, the bakiyye and kii¢iik miicennep fall on either side of

what would be an exact half tanini.
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interval name |value shorthand musical notation to raise /
lower a note by this value

koma 1 comma F /

bakiyye 4 commas B /

kiigiik miicennep |5 commas S /

biiyiik miicennep |8 commas K /

tanini 9 commas T /

artik ikili 12-13 commas A (none)

In musical performance, the pitch equivalents of comma intervals are often influenced by the
melody, and notes can be played higher than written when ascending and lower when descending, a

quality known as "ascending-descending attraction".

Scales (dizi), tetrachords and pentachords (dortlii and besli)

While much more than just a set of notes, every makam has one or more scales at its heart. Basic
makams such as Rast, Hicaz and Ussak are based on a combination of a tetrachord (dértlii, pronounced
'durt-loo’: a set of four ascending or descending notes in a scale) and pentachord (besli, pronounced
'besh-lee": a similar set of five ascending or descending notes). A regular tetrachord contains 22 commas
and a pentachord 31, meaning that a basic makam scale contains 53 commas.

As an example, a common scale for the Rast makam is

The letters T, K and S correspond to the shorthand notation for each interval, as given in the
previous table.

Most makams offer one or two variations of a scale, known as ¢egni (pronounced 'chesh-nee'). A
musician will use these in different ways to give different flavours to a piece. A scale can also be
extended by adding a pentachord or tetrachord to its beginning or end.

Pentachords and tetrachords in Turkish music are characterized not by the notes themselves but by
the intervals between them: the intervals for a Rast tetrachord (or pentachord), for example, are T-K-S-
(T), i.e. 9-8-5-(9) commas, as shown above (by convention, a tetrachord is extended to a pentachord by

adding a tanini). This property means that while each scale is defined with a corresponding original
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location or starting note, a pentachord or tetrachord can be easily transposed up or down from this
location to begin on one of several other notes, and thus complete a scale.

As an illustration, the Rast scale in its original location begins on the note Rast (sol). In the example
shown previously, the Rast pentachord is in this original location (beginning on the note Rast) and the
Rast tetrachord has been transposed to begin on the note Neva (re) to complete the scale. Notice that the
intervals between the notes are the same in each case.

Examples of scales for the makams in this book are given later in this section.

Makam characteristics and key notes

The scale of a makam provides its skeleton; what brings it to life is its additional characteristics and
musical behaviour. As mentioned above, for example, each makam has its own particular progression
(seyir, 'say-eer') which governs the performance of music within the makam. The seyir of a makam
defines the notes at the beginning, middle and end of a piece, and points of rest which are based on
particular notes in the scale. These important notes include the karar or durak (tonic or final note, on
which every piece in the makam ends), the tiz durak (an octave above the tonic), the giiclii (dominant,
pronounced 'gooch-100") and the yeden (leading tone). These notes are specific to each makam, and
while they are sometimes equivalent to the Western tonic, dominant and leading tone, this is not always
the case.

Another feature of each makam is the melodic direction of its seyir, which may be ascending (¢ikici,
'chuh-kuh-djuh’), descending (inici, 'in-ih-dji'’) or ascending-descending (inici-¢ikict). This direction
determines on which note(s) pieces in the makam start and the general progression of the melody to its
end on the karar (tonic). In some cases, two makams may share the same scales and be differentiated

only by their seyir.

A final word

This introduction is only a brief and technical overview of the elements of Turkish music. Just as we
cannot enjoy a dish of food only by describing it, so music cannot be expressed through words alone.
Listening, hearing, living and personal experience provide us with the best opportunities to develop,
both as a musician and a follower of Tasawwuf. We therefore hope that anyone wanting to play the
music in this book will feel inspired to find an usta and begin exploring the beauty of this art form, with
the grace of Allah.

Ashk olsun!
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Notes (perdeler)

In Turkish music, each note (perde in music theory) has its own name. These names are commonly
used when teaching or discussing the Turkish makams. The following figure shows the names of the

notes in two octaves.
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Scales for the makams in this book

This section shows a basic scale for each makam in this book, written in the Bolahenk tuning. As
mentioned previously (page 62), these scales may be extended above or below the basic scale.
Variations of these scales are also commonly used (and have been used in the recordings); these can be
found in books on Turkish classical music.

Bear in mind that most of the recordings accompanying this book are played in the Kiz Neyi
tuning; the exceptions are those in the Rast makam (which are in Siipiirde) and the English ilahi ’See me

wander burning, burning” (which is in Mansur). A brief explanation of these tunings is given on page 60.

Ussak

Nihavend

Mubhayyerkiirdi

The scale most commonly used in current practice is:

Rast
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Zirgiileli Suznak

Hicaz

Hicaz tetrachord on original location Rast pentachord on Neva
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Segah
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Usiil patterns

The two basic drum strokes in Turkish music are dum and tek. On the mazhar (hand-held drum) these

correspond to the sounds made by hitting the centre of the drum (dum) and the edge of the drum (tek).

Other strokes such as te ka and te ke can be played in different ways depending on the pattern.

The time signature at the beginning of each pattern consists of two numbers. The bottom

number indicates the relative length of each beat and the top number indicates how many of these beats

make up the repeating part of the pattern. For example, the Nim Sofyan pattern is made up of two

quarter notes (2/4), and the Aksak Semdi pattern contains the equivalent of ten eighth notes (10/8).

Nim Sofyan

o [

tek

Sofyan

S N S

da-um te

4
4

ke

Diiyek ('doo-yek’)

r
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Semai ('seh-my-ee’)

d

3 daum
4 tek tek
Aksak Semai
10 doum te du-arm
ka-a te-ek tek

S
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Numbers in parentheses show the page numbers of the ilahis.

Parantez iginde olan sayilar, ildhilerin sayfa numaralaridir.

CD1
Ussak Makami
01 Ussak saz eseri — Beste: Goksel Baktagir
02 N'oldu bu gonliim? — Giifte: Hazret-i Hact Bayram-1 Veli / Beste: Siileyman Erguner (12)
03 Ben meldmet hirkasini kendim giydim egnime — Giifte: Kul Nesimi / Beste: ? (14)
04 Adim adim ileri — Giifte: Hazret-i Yunus Emre / Beste: Eyy(ibi A. Riza Bey (16)
05 Bu akl u fikr ile Mevla bulunmaz — Giifte: Hazret-i Yunus Emre / Beste: ? (18)

Muhayyerkiirdi Makami
06 Bir Siki'den ictik sarap — Giifte: Hazret-i Yunus Emre / Beste: Rifai Seyhi Tayyar Efendi (24)

Nihavend Makamu
07 Kanun taksimi
08 Bu gece yari gérdiim — Giifte: Agki / Beste: Hafiz Zeki Altun (20)
09 Bu agk bir bahr-i ummandir — Giifte: Hazret-i Seyyid Seyfullah Nizamoglu / Beste: ? (21)
10 Seyhimin illeri — Giifte: Hazret-i Yunus Emre / Beste: Dogan Ergin (22)

Rast Makami
11 Keman taksimi
12 Elestii bezminde demisiz beli — Giifte: Ibrahim Baba / Beste: Rifai Seyhi Tayyar Efendi (28)
13 Isitin ey yarenler — Giifte: Hazret-i Yunus Emre / Beste: Rifai Seyhi Tayyar Efendi (30)
14 Sultan-iil evliya — Giifte: ? / Beste: ? (32)
15 Er meydani — Giifte: Fakir Tevfik / Beste: Rifai Seyhi Tayyar Efendi (33)

CD2
Zirgiileli Stizndk Makami

01 Keman taksimi

02 Hostur bana senden gelen — Giiffe: Hazret-i Yunus Emre / Beste: Rifai Seyhi Tayyar Efendi (36)

Hicaz Makami
03 Keman taksimi
04 Mevlam sana ersem diye — Giifte: Ali Ulvi Kurucu / Beste: Hafiz Zeki Altun (40)
05 Buyrugun tut Rahman'in — Giifte: Hazret-i Aziz Mahmut Hiidai/ Beste: ? (41)
06 Gelin gidelim Allah yoluna — Giifte: Hazret-i Yunus Emre / Beste: Ismail Dede Efendi (42)

Segah Makami
07 Ud taksimi
08 Benim maks@idum dlemde degildir — Giifte: Hazret-i Haci Bayram-1 Veli /

Beste: Rifai Seyhi Tayyar Efendi (46)

09 Ey Kerim Allah — Giifte: Hazret-i Niyazi-i Misti / Beste: Rifai Seyhi Tayyar Efendi (47)
10 Ben yiiriirem yane yane — Giifte: Hazret-i Yunus Emre / Beste: ? (48)
11 Sevdim seni mabuduma — Giifte: ?/ Beste: ? (49)
12 See me wander burning, burning — Beste: ? (48)
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Isitin ey yarenler

Asgk bir giinese benzer
Asgki olmayan kisi

Miséli tasa benzer

Dear friends, listen to me now
Love’s like the shining sun
A heart without love

Is nothing move than a stone.

Yunus Emre
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